I had a curious experience with Lord Esher, who came to A my studio at Kensington to tell me he had acquired my paint- Lawrem ing of T. E. Lawrence, and how pleased he was to own it. He portrait remarked too on the moderate price I put on it. Some years astray later, after Lawrence's death, I was asked for the loan of the portrait. I wrote to the dowager Lady Esher, but the painting, she replied, had never been in their possession! This was odd; but perhaps Lord Esher had disposed of it elsewhere. I wrote to Evelyn Shaw,1 who had been responsible for the exhibition from which Lord Esher had originally acquired the painting. Shaw replied it was not Esher, but Duveen who had bought it! But Lord Duveen, in answer to my enquiry, declared this was not so. Then my wife saw, in a provincial paper, a reference to the painting being in Belgrade. Lady Astor was going to Belgrade. She promised to make enquiries; finally Mr J. Balfour, one of the attaches there, wrote that the portrait belonged to Prince Paul of Jugoslavia! It had been given him by Lord Duveen. If there can be so much mystery surrounding the work of a living painter, how much more difficult to unravel the pedigree of an old master!
1 Secretary to the Commissioners of the 1851 Exhibition.
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